
Without Asking Permission: 

The Art of Agnes Swan Hutchins and Margaret Hutchins 

 

 

Born into privilege during the mid- to late-19th century, Agnes Swan Hutchins (1864-1951) 
and her daughter Margaret (1897-1961) had the leisure time to pursue their own 
interests. Freed from the demands of domestic labor and economic necessity, Agnes and 
Margaret were able to develop their own artistic talents. Inspired by the Finger Lakes region 
and their travels, they expressed themselves through paintings and sketches.  

 

Without Asking Permission explores the artistic legacies of Agnes Swan Hutchins and 
Margaret Hutchins.  

Agnes Swan Hutchins, 

around 1900 
Margaret and Agnes, 

around 1907 
Margaret Hutchins,  

around 1923 

       Rose Hill by Agnes, circa 1912 Rose Hill by Margaret, circa 1930 

Untitled water scene, by Agnes 



While born and raised at Rose Hill, little is known about Agnes’ 
childhood. She likely received a similar education to her older 
sisters. Along with regular school subjects, Agnes probably learned 
“ladylike accomplishments” like music, drawing, and needlework.    

 

Despite a lack of formal artistic training, Agnes developed a talent for 
watercolors. She was part of a group of local artists. Armed with 
paints, canvases, and umbrellas, the group sought inspiration from 
the local landscape and went on sketching parties. Agnes also did 
lacework, china painting, and needlework.  

Agnes was the sixth and youngest 

child of Robert and Margaret 

Swan. The Swan family lived at Rose 

Hill from 1850 to 1890.  

Watercolor of Cairo by Agnes Swan, 

1893. After their parents' death, Agnes 

and her sister Maggie traveled around 

Europe before establishing homes in 

New York City and Geneva.  

"Miss Agnes Swan [at] Dey's 

Landing, Geneva, N.Y. 1887 

by Lawrence Clark.   

Agnes and her sketching group at 

May’s Mills, on the outlet from 

Keuka Lake to Seneca Lake, in 

1888. She is fourth from the left 

in the back row.  

The Hutchins family outside 

their South Main Street home 

in Geneva, circa 1901. Agnes 

married Waldo Hutchins in 

1894 and had two children, 

Waldo Jr. and Margaret. 

Hutchins house, 544 South Main Street, by Margaret 

Agnes Swan Hutchins (1864-1951)  



Margaret Hutchins was raised in Geneva, New York. Unlike her 
mother, Margaret did receive formal training as an artist. She spent a 
summer at the School of Fine Arts at Fontainebleau in France and 
attended classes at the Art Student League when her family wintered 
in New York City. Beginning in 1921, the Fontainebleau offered a five-
week summer course for artists, musicians and architects. While the 
Art League gave no grades, a set of courses, or degrees, it was run like 
a workshop with smaller classes.    

 

As an artist Margaret almost always painted in oil. Instead of an 
easel, she sat with her paintbox open on her lap and a canvas board 
clamped to the open lid. She joined her mother’s sketching group 
and led the group in her later years.  

Mr. Hoftrup Sketching at Keuka 

Lake, circa 1950. Margaret was 

closely involved with professional 

artists like Lars Hoftrup (1879-

1954) through classes and 

sketching excursions.     

Beginning in 1934, Margaret 

rented and later purchased the 

Chestnuts on Keuka Lake.   The Chestnuts by Margaret 

Margaret as young girl 

Untitled, by Margaret 

Margaret Hutchins (1897-1961) 

Marseilles, June 4, 1934. Like her 

mother, Margaret chronicled her 

European travels through art.  




